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TRISTAN AND ISOLDA
DRAMA IN THREE ACTS

KinG Mark

IsoLpa
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Soprano A SHEPHERD
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SarLors, KNIGHTs AND ATTENDANTS

SCENE OF ACTION

T enor
Soprane
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Baritone

Act I. At sea on the deck of Tristan’s ship, on the voyage from Ireland to Cornwall,
Act II. King Mark’s castle in Cornwall.
Act III. Tristan’s castle in Brittany.
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TRISTAN AND ISOLDA

¢« A VASSAL is sent to woo a beauteous princess for his lord. While he

is bringing her home the two, by accident, drink a love-potion, and
ever thereafter their hearts are fettered together. In the mid-day of deliri-
ous joy, in the midnight of deepest woe, and through all the emotional
hours between, their thoughts are only of each other, for each other, Mean-
while the princess has become the vassal’s queen. Then the wicked love of
the pair is discovered, and the knight is obliged to seek safety in a foreign
land. There (strange note this to our ears) he marries another princess,
whose name is like that of his love, save for the addition ¢ With the White
Hand;’ but when wounded unto death he sends across the water for her
who is still his true love, that she come and be his healer. The ship which
is sent to bring her is to bear white sails on its return if successful in the
mission; black, if not. Day after day the knight waits for the coming of his
love, while the lamp of his life burns lower and lower. At length the sails
of the ship appear on the distant horizon. The knight is now himself too
weak to look. “White or black?’ he asks of his wife. ‘Black,” replies she,
jealousy prompting the falsehood; and the knight’s heart-strings snap in
twain just as his love steps over the threshold of the chamber. Oh, the
pity of it! for with the lady is her lord, who, having learned the story of
the fateful potion, has come to unite the lovers. Then the queen, too, dies,
and the remorseful king buries the lovers in a common grave, from whose
caressing sod spring a rose-bush and a vine and intertwine so curiously
that none may separate them.”* Thus, in simplest outline, runs the legend
which Wagner has given dramatic form in his “Tristan und Isolde.” It
was long in the poet-composer’s mind before it took shape. Wagner was an
omnivorous reader; but it was during the period of his acivity as operatic
conducor in Dresden, from 1843 to 1849, that he gave particular attention
to the study of old Germanic legends. How these studies bore fruit in
“ Lohengrin,” “ Tannhiuser,” “Wieland der Schmiedt” (which remained a
sketch),“Siegfried’s Tod” (which grew into “ Gotterdimmerung” and even-
tually into the Nibelung trilogy), and “Parsifal,” the world knows. The
legend of Tristram (or Tristan, to adopt the German appellation) is of
vast antiquity; its origin is lost in the mists of early civilizations, like
those of its companions which tell of Siegfried and Parsifal, with which it
has elements in common and which had loving communion in Wagner’s
mind. As we know it, the tale of Tristan is Keltic, and it is at least re-
motely possible that the original Aryan root first blossomed in modern

* « Studies in the Wagnerian Drama,” by H. E. Krebbiel.
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literary form in Wales. This was the fond belief of Sir Walter Scott, who
in 1804 edited a metrical version attributed to Thomas the Rhymer, who
was supposed to have been a poet of the fourteenth century. This branch
of curious and interesting inquiry does not necessarily call for attention
here, however, since the source followed by Wagner is sufficiently obvious.
Enough that the singular charm of the tale “which half a millennium of
poets have celebrated as the High Song of Love, the Canticle of all Can-
ticles which hymn the universal passion” (0p. cit.), is alike familiar to Eng-
lish and German literature. It has been told by Sir Thomas Malory, Lord
Tennyson, Matthew Arnold, and Algernon Swinburne, each of whom
has placed the stamp of his peculiar genius upon it. Long ago the love-
song was sung by the French trouveres, and after them by the German
Minnesinger. The most famous medizval version is the German epic of
Gottfried von Strassburg, a translation of which into the modern language
by Hermann Kurtz was published in 1844. This, it may safely be assumed,
fell under the eye of Wagner while he was delving in the legendary lore of
his people in the Dresden period. Gottfried left the story unfinished, but
two poets of his century, the thirteenth, were his continuators. Following
these— Ulrich von Turnheim and Heinrich von Freiberg— Kurtz wrote
the dénouement indicated in our outline, namely, the life of the hero in
Brittany with Isolde of the White Hand, and his death as the immediate
result of the falsehood about the sails. While Wagner was sketching his
drama in 1855 an edition of Gottfried’s epic appeared under the editor-
ship of Karl Simrock. It offered nothing new in the reading of the text,
but there were some ingenious allusions in the preface which seem to have
provided Wagner with some of the pictures and symbolism with which the
second act of his tragedy is rife. These were the dawn of day during the
lovers’ meeting (of which Shakespeare made such exquisite use in “ Romeo
and Juliet”), and the fateful result of the extinguishment of the torch,
which has a prototype in the ancient legend of Hero and Leander. The
incident of the sails belongs to Greek story—the legend of ZEgeus and
Theseus. Wagner evidently intended to employ the incident in a changed
form, turning the black sails into a black flag, for, writing to Liszt late in
1854, he said: “As I have never in my life enjoyed the true felicity of
love, I shall ere@ to this most beautiful of my dreams [he refers to the
Siegfried drama] a monument in which, from beginning to end, this love
shall find fullest gratification. I have sketched in my head a “Tristan und
Isolde,” the simplest of musical conceptions, but full-blooded; with the
‘black flag’ which waves at the end I shall then cover myself—to die.”
Other significant departures from the old legend made by Wagner, obvi-
ously for the purpose of intensifying and ennobling the character and pas-
sion of the fabled lovers, are the omission of the element of accident in
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the drinking of the potion, and the second Isolde. Concerning the first of
these I have spoken at considerable length in the book quoted at the be-
ginning of this preface, and, since it is a matter that goes deep into the
ethics of the drama, I may, perhaps, be pardoned for repeating some of my
words: “ The versions of Gottfried von Strassburg, Matthew Arnold, Swin-
burne, Tennyson and Wagner present three points of view from which the
love of the tragic pair must be studied. With the first three the drinking is
purely accidental, and the passion which leads to the destruction of the
lovers is something for which they are in no wise responsible. With Tenny-
son there is no pailtre, and the passion is all guilty. With Wagner the love
exists before the dreadful drinking, and the potion is less a maker of un-
controllable passion than a drink which causes the lovers to forget duty,
honor and the respe& due to the laws of society. It is a favorite idea of
Wagner’s that the hero of tragedy should be a type of humanity freed from
all bonds of conventionality. It is unquestionable, in my mind, that in his
scheme we are to accept the love-potion as merely the agency with which
Wagner struck from his hero the shackles of convention. Unquestionably,
as Bayard Taylor argued, the love-draught is the Fate of the Tristan drama,
and this brings into notice the significance of Wagner’s chief variation. It
is an old theory, too often overlooked now, that there must be at least a
taint of guilt in the condu¢t of a tragic hero in order that the feeling of pity
excited by his sufferings may not overcome the idea of justice in the catas-
trophe. This theory was plainly an outgrowth of the deep religious pur-
pose of the Greek tragedy. Wagner puts antecedent and conscious guilt at
the door of both of his heroic charaéters. They love before the philtre,and
do not pay the reverence to the passion which, in the highest conception,
it commands. Tristan is carried away by love of power and glory before
men, and himself suggests and compels by his threats Marke’s marriage,
which is a crime against the love which he bears Isolde and she bears him.
There is guilt enough in Isolde’s determination and effort to commit mur-
der and suicide. Thus Wagner presents us the idea of Fate in the latest and
highest aspe¢ that it assumed in the minds of the Greek poets, and he
arouses our pity and our horror, not only by the sufferings of the princi-
pals, but also by making an innocent and amiable prompting to underlie the
a&ion which brings down the catastrophe. It is Brangine’s love for her
mistress that persuades her to shield her from the crime of murder and
prote& her life. From whatever point of view the question is treated, it
seems to me that Wagner’s variation is an improvement on the old legends,
and that the obje&ion, which German critics have urged, that the love of
the pair is merely a chemical produc, and so outside of human sympathy,
falls to the ground.”

The letter to Liszt from which a brief quotation has been made indicates
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that “Tristan und Isolde” had its inception in Wagner’s mind in the fall of
1854. He was then living in Zurich,and it was three years before he began the
execution of his plan. It was not to be a monument to a dream of felicity
never experienced, or to his despair at ever seeing the completion of his
“Siegfried”” drama (which had advanced to the second a& when it was laid
aside), but the tribute to a consuming passion for the wife of a benefactor,
whose generosity provided him with an idyllic home at Triebschen on the
shores of Lake Lucerne. Love for Mathilde Wesendonck was the inspira-
tion of both book and score, and it speaks tumultuously and with unex-
ampled eloquence in the love music of the second a&. Not until Wagner’s
letters to the lady were published, long years after both were dead, were all
the faéts in the case known. Frau Wesendonck was the author of the “ Fiinf
Gedichte” which owe their preservation to the music to which Wagner
wedded them. Two of the songs, “Im Treibhaus” and “Triume,” when
published were described as ¢ Studies for Tristan und Isolde,” and the latter
at least may be set down as having, in a special sense, an autobiographical
value. Four of the five were composed in the winter of 1857-58; “Im
Treibhaus™ on May 1, 1858. The theme of “Triume” was the germ of the
love music of the second ac of the tragedy, that of “ Im T'reibhaus” of the
prelude to the third a&. The prose scenario of the drama was written in
August, 1857, finding its completion on the 20th day of that month, and
the poem was practically finished within a month thereafter, that is to say,
by September 18th. The pencil sketches of the music, all painstakingly and
lovingly written over in ink by Frau Wesendonck, to whom they were pre-
sented by the composer, bear dates as follows: A& I, O&ober 1, 1857,
to New Year’s eve; A& I, May 4 to July 1, 1858; A& III, April 9 to
July 16, 1859. So much for what may be called the inner, or psychologi-
cal, history of the work; its outward story is more prosaic. In May, 1857,
after Wagner had been eight years an exile from his native land, he received
an invitation from Dom Pedro, Emperor of Brazil, to write an opera for
Rio de Janeiro, come to the Brazilian capital, and condu& its first perfor-
mances. It does not appear that Wagner ever seriously contemplated accept-
ing the invitation, but it set him to thinking, and may have been the jolt
which turned his mind again to the proje& which he had announced to Liszt
two and a half years previously. Years had passed since he had begun work
on “Der Ring des Nibelungen,” and that stupendous enterprise held out
little promise of fruition in the way of publication, and less of performance
and royalties. At any rate he formulated a plan to write the opera in Ger-
man, have it translated into Italian, dedicate the score to the Emperor of
Brazil, and permit the performance in Rio de Janeiro, utilizing the occasion,
if possible, to secure a performance of “Tannhiuser” beforehand. Mean-
while he would have the opera produced in its original tongue at Strass-
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burg, then a French city conveniently near the German border,with Niemann
in the titular role and an orchestra from Karlsruhe, or some other German
city containing an opera-house. Of course, he communicated the plan to
Liszt at once, and equally of course, Liszt approved the project heartily,
though he was greatly amazed at the intelligence which he had from another
source that Wagner intended to write the music with an eye to a performance
in Italian. “ How in the name of all the gods are you going to make of it
an opera for Italian singers, as B. tells me you are? Well, since the incred-
ible and impossible have become your elements, perhaps you will achieve
this too;” and he promised to go to Strassburg with the Wagnerian coterie
as a guard of honor for the composer. Nothing came of either plan, as we
shall see, but Wagner, under a vastly different stimulus, wrote the opera,
doing much of the work in Venice, whither he went that he might have
quiet and work undisturbedly. He had carried on fruitless negotiations with
Breitkopf & Hirtel for the publication of his “Ring des Nibelungen,”
but the new opera seemed like a more practical proposition to the pub-
lishers, and they agreed to take the score for the equivalent of $800, which
sum they were to pay him on the receipt of the first a¢t. When the project
of the German performance was revived, Eduard Devrient, director of the
Grand Ducal Theatre at Karlsruhe, persuaded the composer to give up
Strassburg in favor of his city, which, in Schnorr von Carolsfeld and his
wife, contained two artists in every way adapted to create the hero and hero-
ine of the tragedy. Wagner wanted to supervise the production, however,
and this was impossible so long as the decree of banishment for his politi-
cal offences in Saxony was still in force. The Grand Duke of Baden appealed
in his behalf to the King of Saxony, but all in vain; and in the fall of 1859
Wagner went to Paris, cherishing a dream of a performance there with Ger-
man singers. This proje&, too, failed, and Wagner found that all that was
left for him to do in the way of propagandism for his art was to give some
concerts in Paris and Brussels, and finally, in 1861, to give the perfor-
mances at the Grand Opera which resulted in one of the most famous and
disgraceful scandals in musical history, a scandal compared with which the
guerre des buffons and the combat of Gluckists and Piccinnists in the same
city a century earlier was as child’s play. Again began the search for a city
in which “Tristan” might have its first hearing. Weimar, Prague, and
Hanover were canvassed, and in the end Wagner turned to Vienna. Two
years had elapsed since the score had been completed, and Wagner was
consumed with desire to hear it, and as positive as he was of his own exist-
ence (so he writes to Ferdinand Praeger) that it was without an equal in all
the world’s library of music. To Vienna he now went, arriving there in
May; 1861. He did not get his heart’s desire, but he heard his “Lohen-
grin” for the first time— ¢ Lohengrin,” which had heen composed thirteen
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years before. As for “ Tristan,” it was accepted for performance at the Court
Opera after some delay, and rehearsals begun; but after fifty-four of these,
between November, 1862, and March, 1863, it was abandoned as “impos-
sible.” The next year saw the turning-point in Wagner’s career. Ludwig
of Bavaria became his friend and patron. Wagner went to Munich, and
within a few months it was arranged that “Tristan und Isolde” should be
performed at the Royal Court Theatre. On April 18, 1865, 2 public invita-
tion went out from Wagner through the columns of a Viennese newspaper
to his friends to attend the projected performance. Schnorr von Carolsfeld
and his wife were brought from Dresden, whither they had gone from Karls-
ruhe, to create the principal chara&ers; the composer’s friedds, official and
unofficial, foregathered in large numbers, and after several trying postpone-
ments the first performance took place under the dire¢tion of Hans von
Biilow, who had made the pianoforte score of the work, on June 10, 1863.
The principal parts were distributed as follows: 77istan, Ludwig Schnorr
von Carolsfeld; Kurwenal, Mitterwurzer; Melot, Heinrich; Kinig Marke,
Zottmayer; Isolde, Frau Schnorr von Carolsfeld; Brangine, Friulein Deinet.
Twenty-one-and-a-half years later the tragedy reached New York, when it
had its performance on December 1, 1886, with Albert Niemann, whom
the composer had chosen to be the original creator of his hero in Strassburg,
as Tristan, and Anton Seidl, the composer’s pupil and apostle, in the con-
du®or’s chair. The parts were distributed as follows: Iso/de, Friulein Lilli
Lehmann; Brangine, Marianne Brandt; T7istan, Albert Niemann; Kurwenal,
Adolf Robinson; Kinig Marke, Emil Fischer; Melot, Rudolph von Milde;
Ein Hirt, Otto Kemlitz; Ein Steuermann, Emil Saenger; Ein Seemann,
Max Alvary. -

A 1. The scene is laid on board of a ship which is within a short sail
of Cornwall. Thither T7istan is bearing Isolde, daughter of the Queen of
Ireland, to be the wife of Marke, King of Cornwall. A sailor, hidden in the
rigging, sings a song to his Irish sweetheart which sets loose a tempest in
the heart of the princess. In an outburst of rage she declares to her maid,
Brangine, that she will never set foot on Cornwall’s shore; she deplores the
impotency of her mother’s sorcery over the wind and waves which she
vainly invokes to dash the ship to pieces. Brangine pleads to know the
cause of her mistress’s tumultuous disquiet and learns of the incidents which
antedate those of which she is a present-witness. Disguised as a harper and
calling himself Tantris, T7istan had come to Ireland to be healed of a
wound received in battle with Morold, Isolde’s betrothed, whom he had
killed and thus freed Cornwall from tribute to Ireland. Iso/de nursed the
stranger, but while doing so discovered one day that the edge of his sword was
broken and that a splinter of steel taken from the head of her dead lover fitted
into the nick in the sword’s edge. Before her, at her mercy, lay the slayer of
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him who was to havebeen her husband. She raised the sword to deal theaven-
ging blow, but before it could descend the knight turned his glance upon her.
Not upon the threatening sword, but into her eyes did he look, and in a
flash her heart was empty of hate; an overwhelming love for him gushed
up within her. ¢ After telling this tale to Brangine, Isolde sends the maid
to summon T7istan to her presence; but the knight refuses to leave the helm
until he has brought the ship into harbor, and his squire, Kurwenal, incensed
at the tone addressed by the princess to one who, in his eyes, is the great-
est of heroes, as answer to the summons sings a stave of a popular ballad
which recounts the killing of Morold and the liberation of Cornwall by his
master. The refusal completes the desperation of Iso/de. Outraged love, in-
jured personal and national pride (for she imagines that he who had relieved
Cornwall from tribute to Ireland was now gratifying his ambition by bring-
ing her as Ireland’s tribute to Cornwall), detestation of a loveless marriage
to ‘Cornwall’s weary king’—a thousand fierce but indefinable emotions are
seething in her heart. She resolves to die, and to drag T74stan down to death
with her. Brangine unwittingly shows the way. She tries to quiet her mis-
tress’s fears of the tangers of a loveless marriage by telling her of a magic
potion brewed by the queen-mother, with which she will firmly attach
Marke to his bride. Thus innocently she takes the first step towards pre-
cipitating the catastrophe. Iso/de. demands to see the casket of magic phil-
tres, and finds that it also contains a deadly poison. Kurwenal enters to an-
nounce that the ship is in the harbor and T7istan desires her to prepare for
the landing. [so/de sends back greetings and a message that before she will
permit the knight to escort her before the king he must obtain from her
forgiveness for unforgiven guilt. Tristan obeys this second summons, and
in justification of his condu in keeping himself aloof during the voyage
he, with great dignity, pleads his duty towards good morals, custom and
his king. Iso/de reminds him of the wrong done her in the slaying of her
lover and her right to the vengeance which once she had renounced. T7istan
yields the right, and offers his sword and breast, but Iso/de replies that she
cannot appear before King Marke as the slayer of his foremost knight, and
proposes that he drink a cup of reconciliation. T7istan sees one-half her pur-
pose and chivalrously consents to pledge her in what he knows to be poison.
Isolde calls for the cup, which she had commanded Brangine to prepare,
and when Tristan has drunk part of its contents she wrenches it from his
hand and drains it to the bottom. Thus they meet their doom, which is not
death and surcease of sorrow, but life and misery; for Brangine had dis-
obeyed her mistress out of love, and mixed a love-potion instead of a death-
draught. A moment of bewilderment, and the two fated ones are in each
other’s arms, pouring out an ecstasy of passion; then the maids of honor robe
Isolde to receive King Marke, who is coming on board to greet his bride.”
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A& 11. Scene, a garden before Queen Isolde’s chamber; time, a lovely night
in summer. A torch burns in a ring beside the door leading from the cham-
ber into the garden. The king has gone a-hunting, and the tones of his
hunting-horns, answering each other, come floating on the night air. Isolde
appears with Brangine and pleads with her to extinguish the torch, thus
giving a preconcerted signal to Tristan, who is waiting in concealment. “ But
Brangine suspe&s treachery on the part of Melot, a knight who is jealous
of Tristan and himself enamoured of Iso/de, and who had planned the noc-
turnal hunt. She warns her mistress and begs her to wait. In their dialogue
there is lovely fencing with the incident of the vanishing sounds of the
hunt, like Shakespeare’s dalliance with nightingale and lark in ‘Romeo and
Juliet.” To Isolde the horns are but the rustling of the forest leaves as they
are caressed by the wind, or the purling and laughing of the brook. Long-
ing has eaten up all patience, all discretion, all fear. She extinguishes the
torch in spite of Brangine's pleadings, and with wildly-waving scarf beckons
on her hurrying lover. Beneath the foliage they sing their love through all
the gamut of hope and despair.” There is a rude interruption in the mo-
ment of their supremest ecstasy. Kurwenal dashes on tlte scene with sword
drawn and a shout: “Save thyself, Tristan!” King Marke, his courtiers, and
Melot, are at his heels. The aged king accuses his nephew and knight of
treachery and bemoans his ingratitude and the loss of his love. From the
words of the heart-torn king we learn that he had been forced into the mar-
riage with Iso/de by the disturbed state of his kingdom, and that he had
not consented to it until T7istan (whose purpose it was to quiet the jealous
anger of the Cornish barons) had threatened to depart from Cornwall un-
less the King revoked his decision to make him his successor. Tristan’s
answer to Marke’s sorrowful upbraidings is to obtain a promise from Iso/de
that she will follow him into the “wondrous realm of night.” Then he makes
a feint of attacking Melot, but permits the traitor’s sword to reach his side.
He falls wounded unto death.

A I11. “The dignified, reserved knight of the first a&, the impassioned
lover of the second, is now a dream-haunted, longing, despairing, dying
man, lying under a lime-tree in the yard of his ancestral castle in Brittany,
wasting his last bit of strength in feverish fancies and ardent longings touch-
ing Isolde. Kurwenal has sent for her. Will she come? A shepherd tells of
vain watches for the sight of a sail by playing a mournful melody on his
pipe. Oh, the heart-hunger of the hero! The longing! Will she never come?
The fever is consuming him, and his heated brain breeds fancies which one
moment lift him above all memories of pain, and the next bring him to the
verge of madness. Cooling breezes waft him again towards Ireland, whose
princess healed the wound struck by Morold, then ripped it up again with
the avenging sword with its telltale nick. From her hands he took the drink
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whose poison sears his heart. Accursed the cup and accursed the hand that
brewed it! Will the shepherd never change his doleful strain? Ah, Isolde,
how beautiful you are! The ship, the ship! It must be in sight. Kurwenal,
have you no eyes? Iso/de’s ship! A merry tune bursts from the shepherd’s
pipe. It is the ship! What flag flies at the peak? The flag of “All’s well!”
Now the ship disappears behind a cliff. There the breakers are treacherous.
Who is at the helm? Friend or foe? Melofs accomplice? Are you, too, a
traitor, Kurwenal? Tristan’s strength is unequal to the excitement of the
moment. His mind becomes dazed. He hears Iso/de’s voice, and his wan-
dering fancy transforms it into the torch whose extinction once summoned
him to her side: Do I hear the light?’ He staggers to his feet and tears
the bandages from his wound. ‘Ha! my blood! flow merrily now! She who
opened the wound is here to heal it!” Life endures but for one embrace,
one glance, one word: ‘Isolde!” While Iso/de lies mortally stricken upon
Tristan’s corpse, Marke and his train arrive upon a second ship. Brangine
has told the secret of the love-draught, and the king has come to unite the
lovers. But his purpose is not known, and faithful Kurwenal receives his
death-blow while trying to hold the castle against Marke’s men. He dies
at Tristan’s side. Isolde, unconscious of all these happenings, sings out her
broken heart and expires.
“< And ere her ear might hear, her heart had heard,

Nor sought she sign for witness of the word;

But came and stood above him, newly dead,

And felt his death upon her: and her head

Bowed, as to reach the spring that slakes all drought

And their four lips became one silent mouth.”

H. E. KreuBIEL

Blue Hill, Maine, September 18, 1906.

325 ' ( it )



ORDER OF THE SCENES
ACT 1

SCENE
I. Isolda, Brangzna; Voice of a Young Sailor

II. The Same; Tristan, Kurvenal ; Sailors, Knights and Attendants
III. Isolda and Brangana (alone)
IV. The Same; Kurvenal )

V. Isolda, Brangeena, Tristan ; later Kurvenal, Sailors, &c.

ACT 1II
I. Isolda, Brangzna
II. Tristan, Isolda
III. The Same; Kurvenal, Brangzna, Mark, Melot, and Courtiers

ACT III
I. The Shepherd, Kurvenal, Tristan
II. Tristan, Isolda; Kurvenal

III. The Same ; the Shepherd, the Helmsman, Melot, Brang®na, Mark. |
and Attendants
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Tristan and Isolda.

Act I.

Introduction.

Langsam und schmachtend.
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Richard Wagner.
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Miissig langsam.

Scene I.

A marquee, richly hung with rugs, on the forward deck of a sailing-ship, at first entirely closed at
the back; on one side a narrow companion-way leads to the cabin below.
Isolda on a couch, her head buried in the cushions. Brangaena, holding back a curtain,looks out
over the side of the ship.

Andante moderato.

The Voice of a young Sailor (from above, as if from the mast-head) (kriiftig)
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Brangaena (at the opening)
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[ - Brangaena(lets fall the curtain and hurries anxiously to Isolda)
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Scene II.

One now looks down the whole length of the ship to the helm, and over the stern across the sea to the
horizon. In the centre,about the main-mast,are sailors, busied with ropes, and lying about; beyond them,in -
the stern, are knights and attendants similarly disposed; somewhat apart stands Tristan, his arms folded,
gazing thoughtfully out over the sea; at his feet lounges Kurvenal. From the mast-head above,the voice
of the young sailor is heard again.

Missig langsam. Andante moderato.

The young Sailor (at the mast-head,invisible)
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(While Tristan hy gestures tries to silence him, and Brangana, offended, turns to
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(Isolda and Brangana alone; the curtains are again completely closed)
(Isolda rises with a despairing gesture of wrath. Brangena falls at her feet)
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Isolda (staring vacantly)
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Etwas belebend.
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Schnell.
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(Kurvenal retires again. Branga®na, scarcely mistress of herself, turns towards the back. Isolda,sumn;on-
ing all her powers to meet the crisis, walks slowly and with effort to the couch, leaning on the headof which
she then stands, her eyes fixed on the entrance.)
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(On an impatient sign from Isolda, Bran-
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I 1 —
he! ha! he!
heave o! hey!
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A | gena hands her the full goblet) Isolda (advancing with the cup to Tristan, who gazes fixedly
12 1 )
5>h = |+ z -
D Da horst den Ruf?
Thou hear'st the call?
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lieb, darfst du so ihm sa-gen:
well, if thou thus couldst greet him: —
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»Mein Herr und Ohm, sieh’ die dir
“My lord and Kking, look well on
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v an: ein sx{nf-t’res Weib gewannst du nie. Ih - ren
her: ten - d’rer wife thou ne’er couldst win. Her be-
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* heim; die Wun - de, die dei-ne Wehr mir schuf, die
home; the woundsthat  his weap-ons wrought on me, she
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shame, she let them go, as well, with thee asqueen to  dwell.
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: + - - 1 .
D a I R e — T
Y J’v o plo
| m V4 V. |
) ie— = - — . b2
Z 1 [} o
' e ——
18326



86

Jo) L “n . | n —r
y e e T e
— "  E——— L Z—1 + — 1 ie
T Ly T T T T
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ker los!
chor free!
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Tristan (startling wildly)
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Das Sten - er dém Strom!
Her stern to the tide!
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den Se - gel und Mast!

the sail to the  wind!
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I = i S =2 .:
Y Kiin - ste Wun - der - kraft. Den Bal - sam

won - drous ma - gic might. The balm___ I
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(gedehnt)
Al ‘ X N (allargando)
112 1 AN 1 N ] 1 I {d P2
; 77 - P —1 )
T. 4= i = — 45 j —F—
v Tri - stan’s Eh-re— hoch-ste Trew! Tri - stans E - lend—
Tris - tan’s honour— firm-est faith! Tris - tan’s an- guish—
(Der Vortrag des Singers zu beachten!)
(Colla parte.)
A\ V4 Ao A= 7 = oy D‘ (/] ﬂl 171 nl /)
o = I = I |7 = = =4 = = =
T 7 [ v & & & & S g ¥
meno f P ——— oresc__
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e be ??” i = S £
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(langsam) .
(rasch) (zggernd) ( lqm%) (gesteigert)
A (piv0) ~ PCritenuto) P P . (appassionato)
1.2, N T I beao s 1 1 . N 1
T.qg.we;,zlﬁ' e e P
v kithn-ster Trotz! Trug des Herzens! Traum der Ah-nung! Ew’- ger
bold - est gage! Loss of courage! Dream of long-ing! End-less
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SOr-row’s on - ly salve: For- get- ful - ness I drink!
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All this,  and do not shrink! Be - fooled e’en
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» (She wrests the cup from him)
—= 11 y ) = = 5 i —
I. L ¢ N | ru T l'f ' !
v hier? Mein die Half - te!
here? Half for me, now! ,
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v Ich trink’ sie dir!
I drink to thee!
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molt’ espress
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Langsam.
Lento.
— T (Then she throws away the goblet._They both shudder,
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and gaze into one another’s eyes with the utmost emotion, but without changing their position while their
death-defiant expression changes to the glow of passion.)
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Trembling seizes them. They clutch their hearts tightly

Etwas bewegt.

s Poco mosso.
f—

e
J
pp cresc.

1

£3

and then pass their hands over

their brows.___
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Langsam. Againtry to meet each others
Lento. # 4 eyes
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(sinki his breast
Isolda (with trembling voice) sinking upon his breast)

N - — 1 N t Yy s
A f ) (] q 1 L/ i'r. 1Y 1 1Y <
L] N—& i i —F S =
Tri - stan! Trew - lo- ser Hol - der!
Tris - tan! Treach - er- ous dar - ling!
A Tristan (with an outburst) (He embraces her passionately)
A" A 3 T
eS| = —=
o T - sol-de!
/_\I - sol-dal!
] —\\\ ‘J.. Il . 1!: ————p—— ] b5 - E— £
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crese. - _ _ - _ _
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Lebhaft mit Steigerung.

Alle%_ ro appassionato.
ristan. — (They remain in a silent embrace)
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. <) T 17 I I
oJ Se - 11g-ste Frau!
Wom-an di - vine!
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All the Men Gwithout)
Tenor 1 _ . _
Tenor 1II. - . -
Bass I. _ i, )
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Bass I. e R WA . R Su—
' Ko nig  Mar - ke  Hoeill
to King Mark all hail!
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Heil! K6 - nig
Hail! to King
=== = i
K6 - nig Mar - ke Heil!
to King Mark all hail!
T
f. # 1 lF I# .IF 1 -D- 1
Ko - nig lMa,r - ke Heil! .
to King Mark all hail!
- e S 2
' Hoil! K6 - nig
Hail! to King
e telte o e golfe o £F gofe
L/ 1 I VA L/ 1 1/ 1
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"
“from

17 1 4 !

,
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- - LT (Trumpets on the Stage as
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(Brangaena, who with averted face was leaning bewildered and trembling over the side of the ship,now
turns and sees the lovers clasped in each other’s arms, and rushes forward, wringing her hands in despair)

Brangeena. . bo -
% = 1#9 i N
B. ! } f ¢
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1
Il

o 1

g-
We - - he! Weh’!
Woe is me!
} —— — 1 = =
Mar - ke Heil!
Mark all hail!
P S
E_F = . ,

Mar - ke Heil!
Mark all hail!

oJ J,' !
the land)

|4 ‘F r
b
AL

18325



: £ } +
e H e e
Y Un - ab-wend - bar ew’ - - ge  Noth fir kur - zen
End - lesssor - row, not the br_eat of in - stant
. o < - D

ey L ==y : o =)

AR S ¢ | /L 4 e
== 7 % —

n EF”’*. 14 - 'la - Il
B. = $ j IF I —f
J Tod! Thér’ - - ger Treu - - ©
death! Eool - - ish, faith - - ful
e, e E fhabe

72 vi 14 » 77
0 77 1
|4
/‘_-__\
% - fo a be he
B. I . 1 - +
J trug - vol - es Werk blitht nun Jam - -
frauds hand - i-work now lE}reaks wail - -

v S molto eresc. b - fﬁ& S - ﬁf%— -

A} 1 /] /)
e of V4 (s

1
= :
101/]

Y
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/_——-——-_\ /
e o S e N VS B Y = S
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J Schmach?. Du mich ver-
shame? I to re-
Tristan. ¥ " gl
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v Du mir ver - lo-ren?
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¥_ . ten____ ent - ron-nen, du mir_' ge - won - - men,
—  there___ is none now, thee___  have__ I__  won now,
—
P _be o . s Be—bo
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J . . - - de, I - - sol - - - de mir ge-
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¥ Tri - stan! Du mir___ ge - won-nen,du mir
Tris - tan! Thee have__ I_  won_ me, thee a-
T
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“won - nen! I - sol - - de! Du mir
won thee! I - sol - - dal Thee a -
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S diman p molto crese.

(The curtains are thrown wide apart; the whole ship is crowded with knights and sailors who joy -
fully wave signals to the shore, which is now seen close at hand, crowned with a castle)

on about them)

[ 4]
lust!
sire! (to the women who, at a signal from her,
Brangamna: come up from the cabin) . (rushing between Tristan and Isolda)
% r— r_ﬁ:‘:ﬁqﬁj—f—ﬁ—% F — —]
. - 1 I S— . 1 |
1 4 ) 4 A L4 . . |
v Schnell, den Mantel, den K& - nigs-schmuck!
Quick, the man-tle, the roy - al robe!

(Tristan and Isolda remain lost in contemplation of each other, without noticing what is going

¥ lust! ; : :
sire! - - -
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Etwas zuriickhaltend.
Poco ritenuto.

Brangna. (She puts the royal mantle on Isolda
_ L without her noticing it)
B. { —— 1 2 %!7 Ajil’ﬁ r é - —
! " M _ 'V
® Un - - sel’ - ge! Auft Hort, wo wir sind!
Come, wretch - ed pair! See where we are!
— r———~ v
P e - @%
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v R S | sehr kriftig
S Jortissimo
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All the Men (on board ship)
Tenor.

Etwas breiter im Zeitmass.
Poco allargando il tempo.
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Heil! Ko - nig Mar-ke Heil!

Hail! to King Mark all hail!
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-
s T f
T 1 ?L
P " i —
K6 - nig Mar - ke Heil! Heil! Heil
Hail to Mark, the King! Hail! Hail
e .
—
T = 3 :
[oglBE o iopfP o 0 _Zenfe
S - 0 —® - 1]
: S
)
| 1 f | . —
O | — i —— T
( S === =SS Sisdas === =
T N N
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Kurvenal (entering briskly)
S = ] = T £
B2 ! r !
Heil Tri - stan!
JAA . Hail, Tris - tan!
=" = -

Ll

e

> o 2

0
o | 14
T

1

Gliick - li-cher Held!

Mit

rei - chemHof-

fis

For - tu-nate Knight! | N N Surround - ed by
£ = e
i 1 += ¥—1 £
Heil K6 - nig | Mar- ke!
H;il tﬁ King |Mark, O!
2’ / 3 i mp——
i | 1 > 4 =
vy f # ’ —; p : - l
';' . —+ @ : g * 1“ ] ‘ i {
gz‘“, f g Y _ﬁ%‘ ]
T l 0 f
[}
be.- » > #s £
et T e £ . =
. 1 i 1 17 U - — + }
sin - d'e, dort auf Na - chen naht Herr  Mar - ke.
court - iers, in a shal - lop comes ng Mark now!
| =T - " .
P va v T ] *
l : { Jp po‘co crese. _ N -
Py Il |
& ————+r3 1
T 3 v s ¥ |
. —
£ 2573 # 4o - pm O —
xR — ——F 7 E|
1 1 J
Hei! wie die Fahrt ihn freut, dass er die Braut )
Glad - ly he m}k_es y his way un_- to his bride v
P 1 . . 4 4 v
. -t i e i
] eresc. - - - - i
E| e ;T =
g e
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acceler,
/‘\F_ g Tristan (looking up confused)
7]
o1 1 11 ) .1 ) y ) 15 1
T EEE 1 H =cS=== —]
— sich freit! ‘Wer naht?
—_— this . day! . Who comes? ,
. /@, acceler. e ts . bag »
. 0 ) R N AN | 1L . . I | 1 1

[} ]

bt g et e e P2EST
HY 1 ¥ T Tr—
H ]
# ﬁ‘r
Kurvenal.
Tristan.(Kurvenal points over the side)
! 0 IF T 22— 0 T—® |
i S=CEs ====: == = |
v Der Ko - - - Wel - cher Ko - nig?
The ng Sire! Klng'[’) What ng, ¢ then!

te

.I’#F .o #f—##

£

b

ﬁi&éﬁ_i

7]
, e E b E h = £
: LAl 7} Iﬂ Il 'nr 1 lﬂ 1 . ¥ l'l 1
All the Men (waving their hats)
Tenor. (Tristan gazes blankly towards the shore)
Heill _Ko6-nig Mar- {e Hell‘ Ko-mg Mar- ke I-Iell'
Hail__ to King Mark,all hail! Hail to Mark, the King!
M
¢4 =
Bass. ' ' T
3 estfc EET,
| S— 1 1 == :
S Vi
: —at ' o b o tths =
* 1 = T . e
: . — g i =
Wieder etwas bewegter. 2. *
Poco piv animato,come prima.
Isolda (in confusmn) . yo Brarlgm:a.
) l\ T f T il - N N 1 ) 1|
%é E—regte V@i 4 ¥EF f | [ -7 B
o Was_ ist, Bran - ga - ne?  Wel- cher Ruf? I- sol-de!
What’s this,  Bran - ge - na?  Why these cheers? I-sol-dal
b e y
7 — ——— FiERE—— ——
'@ - \ : - = | I A ! Ik .
o ##; ¥ I ‘H‘?‘%t \L#_‘ﬁg
cresc. = = _ i
yayo :plll/——‘—._—' i : = T 4: 58 I _H ‘l J
e e — f———a #9144
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Isolda.
'l\l } # ] JI J\ hl’ MJFR—"“ i ) l“ d l 1
. M’ ;i_&i ] 1 7" :' ] k-—ﬁ##ﬂm:' - 2 2 D ]
Y Her.rin! Fas-sung nur  heut! Wo bin ich? Leb’ ich?  Ha! wel-cher
Mis-tress! For once be calm! Where am [? Live I? Ah! which the
e i ) ——
|

; I yoy o .Ll\,' 1 1 ﬁ ! I

al

- - i} - N R ' ) - - ]
ot —ye— $ ==
) : "~ HE— 4 7 o 7
u |\\! | I
Brangzna (w_ith despair) ) g (Isolde stares in terror at Tristan)
£ — = ]
v I #l 5! =
oJ Y .
Trank? Der Lie - - bes-trank! bz
draught? Of Love_— that draught —
A \ be be be ke = fe £ F

\_—___4"_’//
Isolda.
# = = ; e i
v Tri - stan! Muss ich
£ Tristan. Tris - - tan! /.\Must 1
Ny - - - - l\ QF ] 1 I ﬁ |
6 [ I'V 1 | 11 |
o I - sol- - de!
. /-\ I - sol- - dal
“ L =i
£=. S L, ‘
o ¢ i
o -
1 1 I | ! 1 1 1 1IN_T] 1 1 | A\l 17
o9 e e r
- > (She sinks fainting on his breast)
— i - - —]
0 r—= - }
Y 1e. . - ben?
live, then? Brangeena (to-the women) i
# = = e )
S n 1 1 4 1 Jt/ 1
Helft der Her- rin!
3, &5 Mind _..your Mls-tress__!__.:;,
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Tristan. .
% — ;4&1& r — r—c )24 ]
[
o :

1 g' I |" H - ln

1 1 1/ 1 1 LA — T 1|

O Won- ne vol-ler Tii- cke! O trug-ge - weih - - tes
0

&g __’___'_.jg_)_'_ withfalse-ness freighted! O bliss fraud-con - - se -
v H
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(People have climbed aboard; others have rigged a gangway; their behavior indicates
/ i their expectation of the coming arrival)
e ———— = = ]
'_’ 1 I . 1 |
Gliicke!
crat-ed!
All the Men. Tenor. ‘ T
—i ] Q0
——F —
v (General outburst Korn - wall Heil!
of rejoicing) Corn - Vﬁll hail!
— ] e ——
O TN =

T e
r
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ﬁ (The Curtain falls quickly)
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